e

s MAY 277 925

©ciL 21/501 % A
THE SHOCK PUNCH g

Photoplay 1n‘/6 reels / ~

From the Story by John Monk Saunders v v/
/ sereen play by Luther Reed v/

Directed by Paul Sloane

Author of the photoplay (under segtion 62)
Famous Players Lasky Corporation/of U.S 7




MAY 27 1925

Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Famous Players Lasky Corporation

tJ
The Shock Pumch =~ 6 reels

014 Home Week - 7 reels

Respectfully,
FULTON BRYLAWSKI

The Famous Players lasky Corporation
hereby acknowledges the receipt of two copies each of the

motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration
©ciL 21501
The Shock Punch 5-26-25
014 Home Week " ©coL 21502

The return of the above copies was requested by the said

Company, by its agent and attorney on the th day of
May,1925 and the said Fulton Brylawski for himself, and as

the duly authorized agent and attorney of the said Company,

hereby acknowledges the delivery to him of said copies, and
the receipt thereof.
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“The Shock Punch” Is 6 Reels—6,151 Feet Long

PRESS

PARAMO

" Adolph Zuker and Jofse L. Lasky p
RIC D DIX
“THE SHO(K PUNC

With Frances Howard
From the story by John Monk Saunders
Screen play by Luther Reed—Directed by Paul

A Paramount Picture

PURPOSE: To Help You Sell the Picture

RICHARD DIX A “FIGHTING D
- THE LIBERTY MAGAZINE 8§TO

“The Shock Punch”

by “Gunboat” Smith

Speaking of pictures with a
punch—here’s one with a hundred
of them! ‘‘The Shock Punch’’'—
even the title suggests two-fisted
action and thrills, and that’s ‘‘The
Shock Punch’” to a ““‘T"".

Get local boxers to tell of their
experience with ‘‘the shock
punch’’ (See special story next
column)—explain why they think
it is the deadliest of all blows and
if they ever brought it into play
in any of their ring encounters.

Get it over with the fans from
the very beginning that ‘‘The
Shock Punch’’ is not a story of
prizefighting or prizefighters, but
a tale of a young fellow who has
lightning in his fists — lightning
that doesn’t have to strike twice
in the same place to make some-
thing fall, and in the picture that
“‘gomething’’ is a big bullying
- ironworker.

Tell them that here is the Liber-
ty serial they’ve all read, brought
to the screen with one of the
gereen’s most popular stars.

Newspaper teasers : “What is
THE SHOCK PUNCH?" “When
THE SHOCK PUNCH lands —

tection is the first law of nature.
Be able to take care of yourself
on all occasions.”’

1t'1l knock you out of your seat
—THE SHOCK PUNCHI

BUTTING IT|
J

STM old warhorse of the prise ring
escribes boxing’s most deadly blow
as delivered by Richard Dix in the
Paramount picture, “The Shock
Punch,” coming to the

Theaire.)

............

(Special Story)

ANY punch that catches you
A flush on the jaw and sends
you down for the count is a
““shock punch.”

The punch used by Richard Dix
in the part of Randall Lee Savage
in ‘‘The Shock Punch,’’ is a short
right jolt to the jaw. Dix has the
role of a scion of wealthy parents
who takes up boxing in order to
remain physically fit and selects
me to be on the receiving end of
his blows.

The punch is just like the one
successfully used by Dempsey in
many of his important victories,
(Smith should be an authority be-
cause he has fought Dempsey.
Carpentier and nearly all the
other important battlers of his
ring days—note.)

The blow is a short right hand-
ed punch that catches the oppo-
nent as he is charging. If it lands
squarely and with force it is
bound to knock him senseless. I
believe it is the most killing of all
punches.

Punchy Four-Pgge Co

o

R

-

To the right is shown the ilél'
cover on “The Shoc}i Punch.”

The black and white print doesn

do the original justice.

i

You should see the real thing %

striking colors!

Inside pages contain punchy scen:

and strong sales talk.

Back page left blank for theatre

name, play dates, etc.

A thousand for only $3.00.

Samples at exchanges. Imagine
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but Savage ride
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]R YCHARD DIX. We had the right dope of ix
}:n 00 Many Kisses,” didn’t we? He Bua
glfrt y successor to that picture in ‘‘The Bpok
nch’’ by the same author and director.

old ‘“shock pune
chin, and that
comes up to be j

Nothing shocking about it, but
lots of punch.

““You ecan laugh at THE SHOCK
PUNCH—for it’s Richard Dix’s
latest starring picture for Para-
mount at the.......... Theatre.”’

- Director |
aul Sloane. This is- the third evidench
Sloane’s work as a motion picture di:e:lto? ¢ :

Uther two 'pictures were “A M . L
0 S an H nh
Too Many Kisses,”” both with Dix,uxt Live" Bad

. Featured

ances Howard — but you won’t know Jt"

g‘rances. You know, Miss Howard always pl &3
apper roles on the stage till she hit **The Swid,"

heghﬁrst Paramount picture, -

' “e's a swift, dazzling, sweet and pretty Miss

;:11 The Shock Punch.” She has talrr’en off her
ack wig and shows you her own fluffy brofn

bobbed hair,
Author

John Monk Saunders. ““The Shock 4
screen version of his serial, whichof-mpi‘;ncll;beu
Sm}nders also wrote ‘A Maker of Ge

Most of the se
filmed on the tw
ican Telephone a
New York. The
people and vehi
some splendid sh
Building is show
the Leviathan s
of Liberty in the
atmosphere, man
from a point f
them.

Remembering
Live' and ‘‘To
something when
is Dix’s best pie
goes, everything.
forget this one,

Richard Dix will meet ‘‘Gun-
boat’’ Smith at catchweights at
......... Theatre next......
and put over THE SHOCK
PUNCH —it's a new Dix-Para-
mount picture,

Run a special story in the news-
papers by a structural steel work-
er, explaining his feelings, if any,
while working hundreds of feet
above the street on the framework
of new skyscrapers. Dix is a
‘‘passer’’ in a rivet gang in ‘‘The
Shock Punch.”” He catches the
red hot rivets thrown by the
"heﬂter" and passes them on to

RICHARD DIX
THE PARAMOUNT mé‘wne
THE SHOCK PUNCH*

Production Mat 1PA

Just to show the effect of s
uech
a blow, I was going through re-
: aith 1
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Adolph Zukor and L. Lasky present
RICH DIX :
HE SHOCK PUNCH” '
With Fi Howard A
From the story by John Monk Saunders
n play by Luther Reed—Directed by Paul Sloane
A Paramount Picture {

To Help You Sell the Picture to the Public.

NG DUDE” AS THE STAR OF
E STORY, “THE SHOCK PUNCH”

Punchful Story of a Young Man
ur-Page Colored Herald Who Had Lightning in His Fists
D b." ST '

| Adapted for the Screen by Luther Reed From John Monk

Frances Howard Featured in the Cast

{ b

4 Nt : ? RICHARD DIX takes another big leap forward in his

mch. : : 4 skyrocket to fame in John Monk Saunders’ Liberty
: Magazine serial, “The Shock Punch,” directed by Paul

Sloane, who made “Too Many Kisses.”

Folks like this big, husky, handsome, regular guy, and
in this one he'll tickle their funny-bones and does some high
class knock-down and drag-out fighting with Walter Long
e : | and “Gunboat” Smith, the old warhorse of the prize ring,

who appeared opposite Dix in his first starring picture,
“Manhattan.”

print doesn’

real thing i

_ A/ ( ‘Frances Howard is the girl in “The Shock Punch.”
punchy scenes : She’s a very nifty stick of dimpled dynamite in this film,
and the fans are going to crave her company very much.

_ The story revolves about a wealthy man’s son who, in
Ik for theatre e _ the course of boxing to keep himself physically fit, develops
o Sl e LS a “shock punch.” He is forced to use this knockout blow

on several occasions, especially when he takes a job among
structural ironworkers.

$3.00. Dix falls in love with the daughter of a wealthy con-

_ . . : lor ! tractor and gets a job with a rivet gang on the skyscraper
9 Imagine this herald in color! he is erecting just to be near the girl.

The foreman on the job is trying to put over some under-
handed work to prevent the structural work from being com-

m FaCtS - pleted-on time, but Dix upsets his little plan witha sweet ]

little right cross to the chin and wins the girl. {

T . - You can promise the folks another Dix treat when “The /
Cameraman, Type of Story |shock Punch” comes around. : v

Highshts in the Production, etc.

ides up on the girder, jumps to the

. ; ?ratmse::oariebzfore tll:e beam even tops and puts the Randall Lee Savage RICHARD DIX

rl'tght c}opﬁ fx old ‘“shock punch’’ over to the p(ﬁint %Mug;rke{']a Dorothy Clark . oo+ + . Frances Howasd

e e 8 i that about ends it. orothy, the girl,

edlm ‘;Tha s :gﬁésﬂlg to ;e in on the final fade-out. Dan Savage ... Theodore Babcock
i director.

Jim Clark

Highlights Stanley Pierce st B
hird evidend® of Most of the scenes for ‘;]Tge Shorcl:hPun:x’;\:?;e Terrence O’Rourke Cunbiat Ratih
ire director. Ihe | filmed on the twenty-sixth floor of the n =
n Must Live”{ad | ican Telephone and Telegraph Building, downtown, Jake Scannell
Dix New York. There is no fake about the streets and Bull Mlarkey e Long
. people and vehicles you see far below. There are N
some splendid shots of New York. The Woolwol:tlﬁ sl P

't know §t's | Building is shown and also New York hm-bmt'i wtlt
‘;onl la¥ed | the Leviathan steaming out to sea, and the t\g uﬁ
tijitl"?r%);. an,” | of Liberty in the background. Plenty of New Yor

.
atmosphere, many unusual and striking shots taken Short Synopszs
and pretty Miss | from a point from which most people never see
has taken off her | them. ;

own ﬂuﬁy brown Rf‘memhcring “Manhﬂttﬂn.” ‘“A Man Must ANDALL LEE SAVAGE. son of a Wealthy family, is lfl'.id

Live and ‘Too Many Kisses, ' it really o he’ll get ““soft.”” He selects some ex-pugs and begins to train
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something when we say that ‘“The Shock

i i “‘shock
i fight. They teach him a new wallop called the
is Dix’ i ate. He has, as the saying | as if f‘c:ra' illed
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el;' r;? : 3 ?{ﬁ‘gﬂ; ﬁ:"ift(:rl:utw;vm bring them back in in-| meets Dorothy Clark, who is 'rig t. His trainers fr on n

L N




WLOCE I'UnGch 0 o ~

Get local boxers to tell of their
experience with ‘‘the shock
punch’’ (See special story next
column)—explain why they think
it is the deadliest of all blows and
if they ever brought it into play
in any of their ring encounters,

Get it over with the fans from
the very beginning that ‘‘The
Shock Punch’ is not a story of
prizefighting or prizefighters, but
a tale of a young fellow who has
lightning in his fists — lightning
that doesn’t have to strike twice
in the same place to make some-
thing fall, and in the picture that
‘“‘something’’ is a big bullying
ironworker.

Tell them that here is the Liber-
ty serial they’ve all read, brought
to the sereen with one of the
screen’s most popular stars.

Newspaper teasers : “What is
THE SHOCK PUNCH?” “When
THE SHOCK PUNCH lands—
what then?”

A NY punch that catches you
L\ flush on the jaw and sends
you down for the count is a
“‘shock punch.”

The punch used by Richard Dix
in the part of Randall Lee Savage
in “The Shock Punch,’’ is a short
right jolt to the jaw. Dix has the
role of a scion of wealthy parents
who takes up boxing in order to
remain physically fit and selects
me to be on the receiving end of
his blows.

The punch is just like the one
successfully used by Dempsey in
many of his important victories,
(Smith should be an authority be-
cause he has fought Dempsey.
Carpentier and nearly all the
other important battlers of his
ring days—note.)
The blow is'a short right hand-
ed punch that catches the oppo-
nent as he is charging. If it lands
squarely and with force it is
bound to knock him senseless. I
believe it is the most killing of all

The black and white print de

do the original justice.

and strong sales talk.

name, play dates, etc.

—

Inside pages contain punchy scen

A thousand for only $3.00.
Samples at exchanges.
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You should see the real thing i:1
striking colors!

Back page left blank for theatre %»’
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gy TaTTas: dres ety ’
et ose ||~ “Shock Puncher”
'THE SHOCK PUNCH. Self-pro- =

tection is the first law of nature.
Be able to take care of yourself
on all occasions.”’

but Savage
framework
old ‘“shock
chin, and

It’ll knoek you out of your seat
—THE SHOCK PUNCH!

Nothing shocking about it, but

ICHARD DIX. We had the right do Iixl
g . ) Pe o
R. in “Too Many Kisses,” didn’t we? He
worthy successor to that pieture in ‘“The &

lots of punch. Punch’’ by the same author and director. comes up to
“You can laugh at THE SHOCK i
PUNCH—for it’s Richard Dix’s Director
latest starring picture for Para- Paul Sloane. This is th : !
” v e third |
mount at the.......... Theatre. Sloane’s work as a motion picture di:a‘:tie: ' ﬁhf:;tof i
Richard Dix will meet ‘‘Gun- .".t{t‘:: ;}'&P‘“Preﬁ were ‘‘A Man Must Live” ican Teleph
boat’’ Smith at catchweights at y Kisses,” both with Dix. New York.

her—rrs Theatre next. ... people and
and put over THE SHOCK Featured gome splend
PUNCH — it’s a new Dix-Para- Frances Howard — but you won'’t know it’s | Building is
mount picture. Frances. You know, Miss Howard always played | the Leviath
: . flapper roles on the stage till she hit ““The Swan,”* | of Liberty il
Run ; specaal nt?l?lmtthf newks- her first Paramount picture. 2 atmosphere.
papers by a structural steel work- She’s a swift, dazzling, sweet and tty Miss | from a poi
- 5xplmmnki§ hl; feghnds:, 1§ af-nyi = ;3 ‘;The Shoek Puneh.’> i B c;yﬂ}g:: them.
while working hundre of fee ICHARD DIX 1IN ack wig and sh .
alfmove the street on the framework| THE .‘;ﬁ@ﬁsﬁgg%&g}ms bobbed hgir.n S10%s 0L her own:fufly. bda Li?:’? e:::&
of new skyscrapers. Dix is a s - ;
““passer’’ in a rivet gang in ‘“The Production Mat 1PA Author ?:?)?x’s bg 3

John Monk Saunders. ‘‘The Shock Punech’’ " :
screen version of his serial, which ran in Libertt.
Sa'q:ndera also wrote ‘“A Maker of Gestu ;ls
which was brought to the screen as ‘“Too M l

i\

Shock Punch.’”” He catches the
red hot rivets thrown by the
‘“heater’’ and passes them on to
the ‘‘bucker up,”” and the ‘‘driv-
er’’ shoots them in. It’s a real
man’s work. (See story, page 3).

goes, every
forget this
when they
erease num
there are sc

Just to show the effect of such
a blow, I was going through re-
hearsal with Dix and grew care-
less. Ilet my jaw become unpro-
tected and he landed the shock

.

Kisses,”’ with Dix in the star role.

punch. Fortunately, it did .
It's a knockout—THE SHOCK | possess much :l'orc?' or I woﬂfdt Scenarist , Y
PUNCH! have gone down for the count. As Luther Reed. i . | N
it was it stunned m T —ia T
e Invitation to stop rehearsa o mtl.xe_y - Yor 4 ong time associated with Sidng’a been equall
e T B S POTIECTed my senses. It is wick- | Oleott, *“shot”’ “‘Salome ts' 4l CcO lov
B e et o0 s o s oH o TR,

of the ironworkers of the Clark
Construection Co., at Bryant Hall
(this is in one of the toughest

neighborhoods in New York City). | Shock Punch,’ directed by Paul o +
On the other side you can tell Sloane for Paramount, Richard E]il:" gm:r.in ;?;oﬁg:nd the role of " tg]:::-;neteed
them that it’s a feature in Dix’s | Dix took great pleasure in devel- starring picture, ‘“‘“Ms -

new picture.

—_—

During the filming of ‘“The

oping the punch and now has it

In the Cast

Paramount’s newest star in ‘“The Shock Punch.

““Gunboat’ Smith, Walter Long, Paul Panzdl

that make *
audiences e
any exhibit

.down to perfection, although he

hattan,”” is again taking them on the chin fro'

Run this in the ‘‘Situations|Dever usesit for its deadly effects. . ixfth’i'res T Tnep i (08T v R ohs. - Brea ¢
Wanted”’ columns of the local |17 his training with ‘‘the gunner’’ s‘(:g ‘ ) | little comedy
papers: “Young man wants po-|he squared off, called his blow, . “alter l'h’ong and Paul Panzer have a long lig There's plel
sition—anything—just so long as|and attempted to score the shoek | of ‘‘heavy”’ roles to their eredit. Long plays Bulf | over big. By
it Xeeps him on the ground, Ad.|Punch. Mularkey, the boss ironworker, while Panzer bel :i:m‘:;db
dress—Richard Dix, ¢/o......... Paramount’s newest star is sup- | 18" °S himself in this picture for a change. Charled | frst reel, and
Theatre.” ported in ‘“The Shock Punch” by Beyer is in league with Long, both working agains{ | thick that the

You might have the ‘‘shock Frlanc;sglow&rd ’(':fle“l?md v S Rtaidassmec | nnge ltnty‘n”

. role of Dorothy Clark, daughter ]
p;meh’ demonstrated on the stage [of a wealthy contractor. In Erder Theme ‘tr;t::l::;s l:l
0 I{it:nn" theatret.h to win the girl, Dix obtains em-| Randall Savage is a mild tempered young many | they feel whe
nineﬁ;a:h 1:5}-;“ : :;eds:tmtahx:ay sﬁﬁ: gloymenﬁi 1'!1-0111k her 1'fa,t,lml- and "ﬁll}: :)‘i:‘;g’; atFle";rtE"x‘.ngl“"c:‘ {]:nm]i;ofessional ?:xs-!%?u

v , uring his work performs man ctive father-in-law te i at he will .
Hnﬁefmzk u%e:haﬁ u{;n:tﬂ]?f;il:g ggn;;.ralgging f];eatg on iron girder); Ee lll-eluctaélt to wel:f;mefhim into the family unti} ?:u:;l lv:lt‘hmm

. igh above the street. e has made something of himself, so Savage rusheg! | one ten feet b
“-B the list of P Others in the cast of the pie-|Off to a new building Clark is conatruetin:‘:nd getd m?l! riding
ploi::ers e:) . theothir;ra:m;unft t?‘ ture, which was adapted for the a job with a rivet gang. He has a run in with thd, and ;’:ﬁ.‘f >
press sheet, Get in toush with the | *Feen by Luther Reed from John | D8 P0SS 0n the job, Bull Mularkey, who is working ng far ¢
T Tour terts s ® | Monk Seunders’ Liberty Msgasin against Clark so the building will not be com.| | When a red h
him lxely on tmor?:T;n 'Sh“l: serial, are Walter Lo -omcomd foposer e o i I‘J:“w‘i?ng! :

Py e Shoe » are Walter Long, Charles| Bull Mularkey plans to send & beam crashing|'| dred other h

Punch’’ into sure profits. Beyer, and Paul Panzer, through the framework from the topmost
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skyrocket to fame in John Monk Saunders’ Liberty
Magazine serial, ““The Shock Punch,” directed by Paul
Sloane, who made “Too Many Kisses.”

Folks like this big, husky, handsome, regular guy, and
in this one he'll tickle their funny-bones and does some high
class knock-down and drag-out fighting with Walter Long

| and “Gunboat” Smith, the old warhorse of the prize ring,
who appeared opposite Dix in his first starring picture,
“Manhattan.”

Frances Howard is the girl in “The Shock Punch.”

She’s a very nifty stick of dimpled dynamite in this film,

theatre

n the Production, etc.
Cast
but Savage ides up on the girder, JIMpS b B0 | - Randall Lee Savage...... ... ... RICHARD DIX
before the beam even
f;{ﬁl?fmﬁ pm:?:h” over to the point of Mularkey’s| | Dorothy Clark ..... R ......Frances Howard
« chin, and that about ends it. Dorothy, the girl Dan Savage. .. ... T Theodore Babcock
The ek | oomes up to be in on the final fade-out. . _ -
o Jim Clark......... N B W e Percy Moore
i Highlights Stanley Pierce ........ AT ..~ .Charles Beyer
evidence of Most of the scenes for ‘;;I‘fl;e Shofcl:hzu::&’m%!;e Terrence O'Rourke. ....coovvvnnn .. .Gunboat Smith
setor, |Te | filmed on the twenty-sixth floor of 1 i . '
Live’ 'md icaneTelephone and Telegraph Building, downtownd, Y £ T A e AR B T ...Jake Scannell
_ [ | New York. There ismo fake about the sifeess & Bull Mularkey. ....coooveevnnenn .....Walter Long
' people and vehicles you see far below. There are ‘ _ Peal Prisde
! some splendid shots of New York. The Woolworth Giuseppi «.ovveennen B e aul Panz
"% kmow it's | Building is shown and also New York harbor, with

'
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Imagine this herald in color!

m Facts

and the fans are going to crave her company very much.

The story revolves about a wealthy man’s son who, in

the course of boxing to keep himself physically fit, develops

“shock punch.” He is forced to use this knockout blow

on several occasions, especially when he takes a job among
structural ironworkers.

Dix falls in love with the daughter of a wealthy con-

tractor and gets a job with a rivet gang on the skyscraper
he is erecting just to be near the girl.

The foreman on the job is trying to put over some under-

handed work to prevent the structural work from being com-
pleted on time, but Dix upsets his little plan with a sweet
little right cross to the chin and wins the girl. t

You can promise the folks another Dix treat when “The

mermn, Type Of Stmy Shock Punch” comes around.

the Leviathan steaming out to sea, and the Statue

ways played : ; d. Plenty of New York .
»» | of Liberty in the background. Plenty .
K g :t.mt:sphe{-a, many unusual and striking shots taken S h Ort yn Op Sls
pretty Miss | from a point from which most people never see
aken off her | them. e

fluffy brow

2 in Libest

tlToo \ |

Panch” ik

Gestureall’

not be com-

beam crashing
ppmost story,

membering ‘‘Manhattan,” ‘‘A Man Must
Li?:” and “'I:Eoc Many Kisses,’’ it really means
something when we say that “The Shock Pune!
is Dix’s best picture to date. He ha_s, as the saying
goes, everything. His host of fan friends will never
forget this one, for it will not pnly please andiences
when they see it, but will bring ?hem_ baek in in-
crease numbers for all future Dix pictures—and
there are some beauts in the works!

Appeal

[ormance

been equalled, or even approached in any picture,
comedy, love interest and new shots of New York
City and harbor—these are but a few of the points
that make ‘‘The Shock Punch’’ full of interest for
audiences everywhere. It's one of those films that
any exhibitor can make money on. It’s success-
guaranteed even before the print arrives at your
theatre.

Big Scenes

From start to finish there fsn't a slow foot in this
one. Even the love scenes are full of snap, with a
little comedy throwm In for good measure.
There's plenty of plot of the kind that always goes
over blg. But the big thing is the thrills. In fact,
it's the biggest thing of its kind that has ever been
screened. The thrills start to come along from the very
first reel, and in the last couple of scenes they get so
thick that they pile up on each other.

Pretty nearly everybody gets the “thrill that comes
once in a lifetime’” when he or she stands on an ex-
tremely high place. Just to stand there is enough to
glve most people the shivers, so you can imagine how
they feel when they watch workmen dancing around
on 6-inch girders on the thirtieth story of a new bulld-
ing. You can imagine how they'll shriek at Dix when
he falls from one of these girders, and how they'll
laugh with rellef when he ecatches himself on another
one ten feet below.
d Dix riding on a beam from the ground to the top

and making a four-foot jump to a narrow girder—Dix
and Walter Long fighting on a 6x8 platform sometimes
hanging far out over the edge—Dix losing his balance
when a red hot rivet hits him and being saved only
by grasping the lower flanges of a beam with one hand
nd hanging there until help comes—these and a hun-
red other hair-raleing thrills are what are in store
or picture fans in “The Shock Punch.”

ANDALL LEE SAVAGE, son of a wealthy family, is afraid
he’ll get ‘‘soft.’”” He selects some ex-pugs and begins t.::: train
as if for a fight. They teach him a new wallop called the shoek
punch’’ which puts anyone to sleep on the first a:pphcatlon.
During this training, he is doing road work in Central Park. He
meets Dorothy Clark, who is riding there. His trainers frown on his
sudden interest in the girl and to drag him away. A fight en-
sues, and to their surprise, the shock punch is used on them to good
effect. But Dorothy does not like scraps. y
Randall’s father chuckles when he is told of the affair in the
park and arranges with thatrainerstome_ peh omstrad

n"'\'.'\' 0 hich Dorothy's Tathne o
torious with the punch, but Dorothy has seen, and she leaves in a
huff. Savage follows her home and, after getting rid of Stanley
Pierce, also a suitor, he wins her forgiveness, but promises not to
fight again. ;
Dorothy won’t go to tea or dinner with him because she is hel
ing her father, who is worried to death about the new building, which
he must complete by a definite time. Somebody seems to be working
against him, but he can’t find out who it is. Savage is so infatuated
with Dorothy that he gets a job as an ironworker on the building.
The boss, Bull Mularkey, tries to razz him and puts over several
practical jokes on him which are funny, though they almost make
Savage lose his life high up on the girders.

The star has a number of hair raising adventures on the top
of the building, and one day, after he has been down to the ground
to see Dorothy at lunch hour, he overhears his boss and Stanley
Pierce plotting to let the last iron girder erash through from the top
floor, thereby making it impossible to finish the work on time. When
the day comes and the last girder is about to be raised, Savage de-
cides to ride up on it, taking a chance that the others won’t dare
carry out their plan. But to be doubly sure, Bull Mularkey has
cut the cable part way through. Pierce hears that Savage is on his
way up and confesses—but it is too late to stop.

The girder reaches the top safely, however, and before Mularkey
can send it erashing through, Savage leaps on him before the beam
has even reached the building. They have a whale of a fight on a
narrow platform, fall off it to another platform on the floor below
and fight again, sometimes almost rolling off into the street far be-
low. At last Savage gets Mularkey in a position where he can deliver
the shock punch, and it’s all over.

Dorothy has climbed up to them while they are fighting, and
all’s well.

—
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PUNCHFUL PUBLICITY STORIE

MAKE “THE SHOCK PUN

’

“The Shock Punch’
New Dix Picture

Frances Howard Featured in
Big Paramount Film

‘ CTION! Punch! Red blood!

A. Comedy!

at's the order of the day down
n:'lt.ge. v+ ..Theatre all this week
where the Paramount picture, "Tpe
Shock Punch,” starring Richard Dix,
is the feature.

“The Shock Punch" is a screen
version of John Monk Saunders’ Lib-
erty Magazine story, adapted for the
sereen by Luther Reed and directed
by Paul Sloane, who made “Too
Many Kisses,” also starring Dix.
Frances Howard, who played op-
posite Dix in “Too Many Kisses," is
featured at the head of the cast in

has

Specials

No More Iron Worker’s
Jobs for Richard Dix

STRUCTURAL steel worker

gets plenty of fresh air and
scenery, but neither {8 sufficient rea-
son for being a structural steel work-
er, according to Richard Dix.

About the same amount of scen-
ery can be enjoyed from the bal-
cony of the Woolworth Bulilding
tower and the air is just as fresh
around a Central Park bench.

Dix now has some very emphatic
ideas on both matters. He acquired
them ‘‘on location,” saild location be-
ing the red-painted steel beams of
the half completed building of the
New York Telephone Company, Man-
hattan, twenty-two stories up—the
emphasis being on the UP—during

the role of Ran A
of a wealthy family, who, in a course
of boxing to keep physically fit, de-
velops a ‘‘shock punch.” He Is
forced to use this knockout punch
on several occasions, especially when
in an attempt to prove his daring,
he takes a position among structural
fron workers. These workers take
delight in teasing the embryo and
force him to perform hazardous feats
on iron beams as they are being
hoisted to lofty heights.

Miss Howard plays Dorothy Clark,
whose love Dix seeks to win by his
courage and daring.

Walter Long, “Gunboat” Smith,
Paul Panzer, Charles Beyer and other
prominent screen players appear in
the strong supporting cast.

“The Shock Punch" is typical Dix
entertainment.

Dix “Shock Puncher”
In Paramount Picture
(For Programs)

Well, we had the right dope on
Richard Dix in “Too Many Kisses,
didn’t we? You have but to read
the reviews from all over the coun-
try to learn that it's just about the
funniest picture of 1925. Dix takes
another leap upward in his skyrocket
to fame. Folks like this big, husky,
handsome, regular guy.

Dix has a worthy successor to
“Too Many Kisses” in “The Shock
Punch,” by the same author. In

this one, Richard tickles your funny-
bone and he does some high class
knock - down - and - drag-out fighting
with Walter Long on the one lone
girder that formed the twenty-sixth
floor of the new American Tel. and

Tel. Building downtown,

New York,

nd fPons g:
~climbers *who

twenty professional sky
act in the picture.)

Frances Howard is the girl In
‘“*The Shock Punch,” but you won't
know this Frances. You know,
Frances always played flapper roles
on the stage till she hit ““The Swan.”
She's a swift, dazzling, sweet and
pretty flapper in “The Shock Punch.”
She has taken off her black wig and
shows you her own fluffy brown
bobbed hair. She's a very mnifty
stick of dimpled dynamite in this
film,

Then there's also Gunboat Smith,
the ex-champ pugilist, swapping
punches with Richard, who s no
mean socker himself. Paul Panzer,
Theodore Babeock, Percy Moore,
Charlesa Beyer and Jack Scannell
complete the cast of prominent play-
ers.

“The Shock Punch,’” which will be
shown at the JIBER: s v i s s ’
was adapted for the screen by Luther
Reed from the Liberty Magazine
story by John Monk Saunders, Paul
Sloane directed.

Dix Doesn’t Like Altitude

Did you ever have one of those
dreams in which you seem to be fall-
ing from a great height?

Richard Dix says he's had 'em
since he was a kid, and he thought
he was golng to experience the real

..... .

Iming of “The Shock Punch”

[ Tor

“Nice boys, these steel wor 5
says Dix. “They explain just how
to do it while you ride up in a two
by four elevator made of planks and
a couple of beams. They told me
to lean against the wind when walk-
ing on a beam. If the wind shifts
you stop leaning or you lean against
the sidewalk. That ends the day’s
work. Very simple, you see.

Going Up

“The elevator stopped at the sev-
enteenth floor. That was made of
nice soft concrete. Then we start-
ed up ladders. That wasn't so bad.
I was looking up, but when the fore-
man yelled to the cameramen and
two prop men to ‘get off” I looked
back. Four of them were on the
same ladder with me and the boss,
was yelling to them that the ladder
wouldn't hold more than two.

“I saw something—the Brooklyn
Bridge, the ferries on the river, the
Statue of Liberty and all the atmos-
phere between me and the nearest
asphalt paving. Hereafter when I
do a picture on structural steel work
the captain of the airship Los
Angeles {8 going to be along as tech-
‘nical adviser, and I am going to
have a bag of helium gas tied around
my waist.

Too High for Comfort

“After what seemed like two weeks
of climbing we reached a square
platform of loose boards. Paul
Sloane, the director, explained the
scenario of ‘The Shock Punch,” as
Luther Reed had written it, re-
quired that I run across one of the
beams waving my arms as though
I couldn't get my balance. One of
the steel workers showed me how to
do it. I didn’t quite get the idea,
80 he did it again. And, and—
whew! It makes me sweat to remem-
ber it—he slipped, grabbed a rope,
slid down it and swung back onto
& beam one story below.
eh? I got half way across the first
time and *finished crawling. The
second time was easier. There was-
n't any third time.

“Then they told me I would have
to ride up from the street on a beam
and jump from the girder to the plat-
form, I was mever much good at
jumping—especially high jumping,
80 this was some stunt. The camera-
man had to take half an hour to
cool down after the scene was shot.

A Real Battle

“In the next scene I had to stage
a fight with Walter Long on these
loose planks. Walter was playing
the role of ‘Bull’ Mularkey, fore-
man of the steel workgrs. We roll-
ed and pummeled each other and
all the regular iron workers cheered
and gave us advice. They're regu-
lar fight fans,

“The fight ended abruptly when
Walter discovered one of his legs was
waving around in the Manhattan
breezes and I looked down past his
left ear and couldn’t see anything
but tiny dots that might have been
people walking around Battery Park.

“It T @6 any more pictures like
this my specialty will be character
roles where I imitate an old man
with the palsey. If I fall out of bed
within the next few months I'll die
of heart failure.”

“The Shock Punch,” directed by
Paul Sloane from Luther Reed's
adaptation of the Liberty Magazine

serial by John Monk Saun

A Big Star Cast
In “Shock Punch”

Richard Dix at the Rialto in
Newest Paramount Picture

ICHARD DIX comes to the
Theatre next.....in the Para-
mount pleture, “The Shock Punch,”
directed by Paul Sloane, who made
“Too Many Kisses,” from an adapta-
tion by Luther Reed of the Liberty
Magazine story of the same name by
John Monk Saunders, who also
wrote “A Maker of Gestures,” from
which “Too Many Kisses” was taken.
In “The Shock Punch' Dix has
the role of a wealthy young man
who trains with a couple of pugil-
ists daily to keep from getting
“soft"” and develops a “shock punch”
that later proves mighty handy in
winning for himself the girl he loves.
Frances Howard, who played op-
posite Dix in “Too Many Kisses,” has

Dorothy Clark, daug
building contractor, she has a de-
cided aversion for fights and fighters.
She first meets Dix while he is train-
ing in Central Park and thinks he is
an altogether likeable young man
until his trainers, bearing the marks
of many ring battles, appear. Then
she gives him the cold shoulder.
“‘Gunboat” Smith, who supported
Dix in “Manhattan,” swaps blows
with Paramount’s newest star again
in “The Shock Punch.” Remember
the battle they put up in that earlier
picture? Wait till you see this one!

cast. He plays “Bull” Mularkey, big
boss on Clark's construction job.
Paul Panzer, who has the record as
the most consistently villainous per-
son on the screen, behaves himself
for once in this picture as a mem-
ber of the rivet gang Dix gets a
job with, while Charles Beyer 1is
chief engineer for the Clark Con-
struction Co. E

Other big names appearing in the
cast are Theodore Babcock, Percy
Moore and Jack Scannell,

““The Shock Punch' is the fastest
moving and funniest Dix picture to
reach the screen to date. It's a
knockout!

rectly in the picture, Dix had to toss
five horseshoes over his shoulder and
incidentally break five mirrors.

“Thirty-five plus seven equals
forty-two,” figured Dix out loud.
“That means 42 years of hard luck,”
he mumble as he faded from the
scene.

“The Shock Punch” is a screen
version of John Monk Saunders'
story, which ran serfally in Liberty.
Frances Howard appears in a fea-
tured role in support of the star in
the production, due on.

entre

the.... "-------..lt
On “Location” With Dix
Making “The Shock Punch”

When Richard Dix was a boy he
never climbed trees for chestnuts,

sE e s e e

He mever clambered on the roofs of
the barns back on the farm; he
never jumped from haymows. Shin-
nying up telegraph poles was not one
of his pastimes. There was always
a satisfylng feeling about solid
ground under his feet,
His youthful fondness
foundations still persists.
That's why he gave three cheers
recently when Paul Sloane finished
shooting scenes on the steel frame-
work of the unfinished New York
Telephone Co. bullding for his new

for firm

Paramount plcture, *Th

i e Shock
But Dix has a great admiration

for speed. It fascinates him, so

while waiting for the cAmeramen to
bring down their equipment from
the structure he stood on the ground
and watched a metal bucket shoot-
Ing up and down the side of the
structure. Somebody would blow a
whistle and the bucket would whiz
upward, nearly thirty stories, In five
seconds. A big red-faced fellow
would move a lever and it would
tip a load of cement into a hopper,
He would move another lever and {t

would drop to earth for an

at the head of the
e |
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“human fiy” ! as possible came
when he climibs¥ to such a platform
on the steel frafework of the Ameri-
can Telephoné | bujlding in lower
Manhattan. It ls on this platform
that Dix and Walter long engage in
a wrestling and fighting scene in the
picture.

A Swedish superintendent accom-
panied Sloane to the platform and
while the Paramount director held
tightly to s beam the workman
swung around And pointed out the
dangerous points

“You should bane here the other
day,” he said a5 Sloané tried to look
down to the street, “A fella slipped
and fell. It bane lucky for him he
hit a girder on the eighteenth floor
or he surely wo have been killed.
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refused to cut scene from the
script and had swing out on a
beam as he dire Dix ‘tn the fight.
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Iming F r e,
Gets Kick Out of Morgue

As a rule an-undertaking parlor
is passed unnoticed by Richard Dix,
star in “The Shock Punch,” which
is due at the Theatreon......

But there is an undertaking estab-
lishment just opposite the American
Telephone building in lower Man-
hattan where a twenty-five story ad-
dition was being constructed that
had the star worried. During the
filming of one of the scenes Dix en-
gaged in a scuffle and fight with
Walter Long on a platform high up
on the new structure,

Dix and Long climbed up to the
platform to get a view, They shud-
dered as they looked down to the
street below—then immediately de-
scended. As they reached the bot-
tom of the ladder they turned about.
Simultaneously they spied the mor-
gue.

The Paramount star ecraned his
neck and looked up the twenty-five
stories to the platform. Long did
likewise. Then they looked at each
other. But nary a word they spoke.

Both men are a bit superstitious.

“Well, we'll wait and see,” was
the only comment Dix would offer.
Long nodded dejectedly.

““The Shock Punch,” directed by
Paul Sloane, was adapted for the
screen from John Monk Saunders’
Liberty Magazine serial of the same
name. Frances Howard {s featured
at the head of the supporting cast.
Others in the cast include Paul Pan.
zer, “Gunboat” Smith and Charles
Beyer,
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“Shock Punch”, Starring
Richard Dix, a Knockout

Richard Dix has come down from
his roost on the steel beams of an
unfinished 32-story building in lower
Manhattan and everybody at the
Paramount Long Island studio is
breathing naturally again. For
three weeks this up and coming star
was filming scenes for his forthcom-
ing picture, “The Shock Punch,” on
projecting girders that offered a
splendld view of New York’s harbor
and the Statue of Liberty. But the
altitude of Dix's vantage-point also
gave him unpleasant sensations when
his glance happened to drop street-
ward, with the ever-present danger
that his body would follow that
glance, However, Dix has completed
the last hair-raising stunt, the cam-
eraman has photographed the last
thrilling scene, director Paul Sloane
has shouted his last order for the
picture above the rush of the wind.
The production unit engaged in mak-
Ing the picture is again learning to
walk on ordinary levels without an
effort to balance themselves on elght-
Inch surfaces hundreds of feet above
the ground.

—and the greatest Dix pieture of
them all is ready for audiences at the

Theatre, where it will re-
days.

John Monk Saunders wrote the
story, which ran serially in Liberty.
In the picture, Dix is a wealthy young
fellow, who feels that his luxurious
upbringing will only tend to soften

Reviews

“The Shock Punch”

FJYHE feature picture at the,.....
Theatre this week is one of the
fastest-moving comedy romances the
screen has seen in many a long day.
Richard Dix in John Monk Saun-
ders’ Liberty Magazine serial, “The
Shock Punch”—a real he-man story
with a real he-man star, directed by
Paul Sloane, who made “Too Many
Kisses.”

‘“The Shock Punch,” adapted for
the screen by Luther Reed, centers
around Dix, in the role of Randall
Lee Savage. He is afrald that his
life of ease and luxury will tend to
make him ‘“‘soft” and hires a couple
of professional pugilists to keep his
pep up and his waistline down.

During the course of training, Sav-
age develops a terrific blow, a “shock
punch.” Just a taste of it means
curtains for the receiver. Savage is

AVera —Onece hen nl
gets his trainers to “fix” a fight for
Dix at an ironworker’s ball, The old
gent doesn’t believe his son has it
in him and almost passes out when
a bullying steel worker hits the floor
with a thud before the youngster.

But there is one drawback. Doro-
thy, “the only girl in the world” for
Savage, detests anything that has to
do with prize fighting, and she
makes Randall promise not to fight
for her sake, and this sort of puts
the boy in a funny position when he
gets a job as rivetter on a building
Dorothy's father is construeting. The
men take to playing jokes on him—
“the dude,” they call him, and he has
to bring them around now and then
with a gentle reminder in the form
of the “shock punch,” later apologiz-
ing to the girl.

While on the job, Savage learns
that the foreman and the engineer
are working against their boss, Dor-
othy's father, who must finish the
steel work on the building by a given
date. He overhears their plan to
send the girder which is to complete
the work, crashing through from the
topmost story. He rides up on the
girder himself, which slips (all this
had been arranged by the foreman)
and almost falls, but Savage reaches
the top and before the beam even
lands, he is off and on top of the
crooked foreman. The old “shock
punch” goes over to the point of his
chin, and it’s all over but the shout-
ing.

Frances Howard is featured at
the head of the supporting cast.
Walter Long is “Bull’’ Mularkey, the
foreman, and Charles Beyer plays
the construction engineer. Others in
the cast are “Gunboat” Smith, Dix's
trainer; Paul Panzer and Percy
Moore,

Here's a picture with the *“‘punch”’
in every sense of the word!

(Review No. 2)

“The Shock Punch’—and it's not
a story of prize fighting—opened at
the......Theatre yesterday. It's a
Paramount picture starring Richard
Dix, a screen version of the John
Monk ‘Saunders story, which ran in
Liberty. Frances Howard Is fea-
tured opposite the star,

In “The Shock Punch,’ Dix Is a
young society fellow, who would
rather trade punches with a real
“pug” anyday than wrestle with a
tea cup. During a course of train-
ing, he develops a devasting “‘shock
punch,” which lands on the point of
the chin with lightning force.

Now Dorothy Clark (Miss How-
ard) Dix's fiancee, takes to fighting
about as much as she would to hoop
skirts, so young Savage has to prom-
ise to behave, She tells him that
she won't be able to see him for
some time, because she Is going to
help her father, a building contractor,
finish a job within schedule time,
The whole family fortune is wrap-
ped up in the project.

To be near Dorothy, Dix gets a job
with a rivet gang on the new bulld-
Ing and learns that the foreman and
engineer on the job are playing

LIme § ath el

crooked an@ doing everything they

[Dix Iron Worker

In “Shock Punch”

Paramount Star in Story by
John Monk Saunders :

(Synopsis Story)

HE story of a young man who
had lightning in his fists.”

That's the way the new Paramount
picture, “The Shock Punech,” which
will be the feature at the,..,.....
Theatre on...... next, is described.
And what better star than Richard
Dix could Paramount have picked
for the part? “The Shock Punch”
is a knock-down and drag-out tale
of a weglthy young man who be-
comes an iron worker to prove to the
girl he loves that he’s a regular guy.

As Randall Lee Savage, Dix, fear-
ing he will become “soft” because of
his luxurious upbringing, hires a
couple of professional pugs to keep
him in condition and during the

One day while doing road work in
Central Park he meets Frances How-
ard, who plays the role of Dorothy
Clark, daughter of a wealthy builder.
She hates fights and fighters and
treats him rather cooly. Savage learns
that her family’s entire fortune {s
tied up in her father's latest bufld-
ing project, which must be finished
by a certain time. Someone seems
to be working against Clark, for
some unknown reason trying to de-
lay the work.
Lands Jobs as Riveter

In pursuit of Dorothy, Savage
lands at the offices of the Clark Con-
struction Co. and is confronted by
two husky steel workers who inform
him that no visitors are allowed un-
less they are seeking employment.
This is an idea for Randall, and he
accepts a job with a rivet gang. The
men make him the goat for many
Jokes, and he is forced to bring his
“shock punch” into play several
times before they quiet down and
give him a wide berth.

It develops that “Bull” Mularkey,
foreman on the job, and Stanley
Pierce, Clark’s construetion engineer,
are the pair working against the big
boss. Dix overhears a little scheme
of theirs to send the girder, which
will complete the job, crashing
through from the topmost story. He
takes drastic measures to prevent
such a disaster by riding up on the
beam himself in the belief that they
dare not carry out their plan.

Two-fisted Action

But Mularkey has made doubly
sure of the crash by slitting the
cable supporting the greased girder
half way through and when it nears
the upper floors it starts to slip, but
it lands safely, and befors it
reaches the building Savage fs or
it and on top of M . The old
“shock punch” {s brought into play,
and it's “lights out” for “Bull*.

The excitement has brought Doro-
thy up onto the buflding, and she
goes into Savage's arms.

Never has Dix had such a role as

is afforded him in “The Shock
Punch.”  There's action, thrills,
love-interest, laughs and what not.
And all the scenes are the real thing.
There's nothing fake about the fights
on the twenty-sixth floor of the new
sky-scraper, The scenes were taken
on the new Tel. and Tel. building in
course of construction in New York
City.
Walter Long has the role of *Bull"
Mularkey in the production, while
Pierce is played by Charles Beyer.
“Gunboat” Smith {s Dix's trainer.
Others in the cast Include Paul Pan-
zer, Theodore Babeock, as the star's
father; Percy Moore as old man
Clark, and Jack Scannell.

The story is a sereen version of
John Monk Saunders' Liberty Maga-
zine serfal, directed by Paul Sloane
and adapted by Luther Reed.

Frances Howard in Cast

Of “The Shock Punch”

Frances Howard Is her natural
self In Richard Dix's new Paramount

starring production ““The Shoek
Punch.'”” That is, Miss Howard e




tion among :guettt; e
rkers. These WoOrkers

:!r:lli‘sﬁ'toln teasing the embryo and
force him to perform hazardous feats
on iron beams as they are being
holsted to lofty heights.

Miss Howard plays Dorothy Clark,
whose love Dix seeks to win by his

and daring.
cm%:ft‘er Long, ‘‘Gunboat” Smith,

anzer, Charles Beyer and other
s:ou;:ll:mnt screen players appear In
the strong supporting cast,
“The Shock Punch” is typical Dix
entertainment.

Dix “Shock Puncher”
In Paramount Picture
(For Programs)

h e a 1

ell, we had the right dope on
Ri:l\;nrd Dix in ““Too Many I{tues.d
didn’'t we? You have but to real
the reviews from all over the coun-
try to learn that it’s just about the

i kes

fest picture of 19265. Dix ta
:.:?)ltlh?:' leap upward in his skyrocket
husky,

to fame. Folks like thi.q big,
handsome, regular guy. L
a worthy successo

“T.B‘I;x Hl::y Kisses'' in "‘The Shock
Punch,” by the same author, In
this one, Richard tickles your funny-
bone and he does some high class
knock - down - and - drag-out fighting
with Walter Long on the one lone
that formed the twenty-sixth

Tel. and

, New York,

twenty professional sky-climbers "who
act in the picture.)

Frances Howard is the girl l.n
«The Shock Punch,” but you won't
Enow this Frances, You know,
Frances always played flapper rolag
on the stage till she hit “The Swan.
She's a swift, dazzling, sweet an'd
pretty flapper in ““The Shock Punch.
She has taken off her black wig and
shows you her own fluffy brqw‘n
bobbed hair. She's a very mnifty
stick of dimpled dynamite in this
film

Then there’s also Gunboat Smith,
the ex-champ pugilist, gwapping
-punches with Richard, who 18- no
mean socker himself. Paul Panzer,
Theodore Babcock, Percy Moore,
Charles Beyer and Jack Scannell
complete the cast of prominent play-
ers.

«“The Shock Punch,” which will be
shown at the ..next.....
was adapted for the screen by Luther
Reed from the Liberty Magazine
story by John Monk Saunders. Paul
Sloane directed.

Dix Doesn’t Like Altitude

Did you ever have one of those
dreams in which you seem to be fall-
ing from a great height?

Richard Dix says he's had 'em
since he was a kid, and he thought
he was going to experience the real
thing during the filming of “The
Shock Punch” for Paramount.

He was sitting on a beam at omne
corner of the 25th floor of a build-
ing in course of construction. The
camera, on another beam behind
him, was supposed to get a shot of
Richard looking out over the New
York harbor to the Statue of Lib-

...... . sy

ing on & beam., If the wind shifts
you stop leaning or you lean against
the sidewalk. That ends the day’'s
work. Very simple, you see.

Golng Up

“The elevator stopped at the sev-
enteenth floor., That was made of
nice soft concrete. Then we start-
ed up ladders. That wasn't 8o bad.
I was looking up, but when the fore-
man yelled to the cameramen and
two prop men to ‘get off’ I looked
back. Four of them were on the
gsame ladder with me and the boss,
was yelling to them that the ladder
wouldn't hold more than two.

“1 saw something—the Brooklyn
Bridge, the ferries on the river, the
Statue of Liberty and all the atmos-
phere between me and the nearest
asphalt paving. Hereafter when I
do a picture on structural steel work
the captain of the alrship Los
Angeles {8 going to be along as tech-
'nical adviser, and I am going to
have a bag of helium gas tied around
my walst.

Too High for Comfort

“After what seemed like two weeks
of climbing we reached a square
platform of loose boards. Paul
Sloane, the director, explained the
scenario of ‘The Shock Punch,” as
Luther Reed had written it, re-
quired that I run across ome of the
beams waving my arms as though
I couldn't get my balance. One of
the steel workers showed me how to
do it. I didn't quite get the idea,
so he did it again. And, and—
whew! It makes me sweat to remem-
ber it—he slipped, grabbed a rope,
slld down it and swung back onto
a beam one story w. Clever,

‘|len? I got half way across the first

time and " finished crawling. The
second time was easier. There was-
n't any third time.

“Then they told me I would have
to ride up from the street on a beam
and jump from the girder to the plat-
form. I was never much good at
jumping—especially high jumping,
so this was some stunt. The camera-
man had to take half an hour to
cool down after the scene was shot.

A Real Battle

“In the next scene I had to stage
a fight with Walter Long on these
loose planks. Walter was playing
the role of ‘Bull’ Mularkey, fore-
man of the steel workers. We roll-
ed and pummeled each otheér and
all the regular iron workers cheered
and gave us advice. They're regu-
lar fight fans,

“The fight ended abruptly when
Walter discovered one of his legs was
waving around in the Manhattan
breezes and I looked down past his
left ear and couldn’t see anything
but tiny dots that might have been
people walking around Battery Park.

“If 1 do any more pictures. like
this my specialty will be character
roles where I imitate an old man
with the palsey. If I fall out of bed
within the next few months I'll die
of heart failure.”

‘““The Shock Punch,” directed by
Paul Sloane from Luther Reed’s
adaptation of the Liberty Magazine
serial by John Monk Saunders, opens
days’ run at the..........
Theatre on Frances
Howard is featured at the head of
the supporting cast. Besides Wal-
ter Long, other big names include
“Gunboat” Smith, Paul Panzer,
Theodore Babcock, Percy Moore,
Charles Beyer and Jack Scannell,

an altogether likeable young man Lasust
until his trainers, bearing the marks| o i) "
of many ring battles, appear. s
she gives him the cold shoulder.

Dix in
with Paramount’'s newest star again
in “The Shock Punch,”
the battle they put up in that earlier
picture?

cast,
boss on Clark’s construction job.
Paul Panzer, Tho has ulale il'r:u:.:nr(:l as
the most consistently villainous per- "
son on {he screen, behaves himseit | ATst starring ot
for once in this picture as a mem-
ber of the rivet gang Dix gets a
job with, while Charles Beyer is
chief engineer for the Clark Con-
struetion Co.

cast are Theodore Babcock, Percy
Moore and Jack Scannell,

moving and funniest Dix picture to
reach the screen to date.
knockout!

Then

“Gunboat” Smith, who supported
“Manhattan,” swaps blows

Remémber

Wait till you see this one!

Walter Long is the "heavy” In the
He plays “Bull” Mularkey, big

Other big names appearing in the

“The Shock Punch' is the fastest

It's a

rectly in the picture, Dix had to toss
five horseshoes over his shoulder and
incidentally break flve mirrors.

forty-two,"
“That means 42 years of hard luck,”

shooting scenes on the steel frame-
work of the unfinished New York
Telephone Co. building for his new

for speed.
while waiting for the cameramen to
bring down their equipment from
the structure he stood on the ground
and watched a metal bucket shoot-
ing up and down the gide of the
structure.
whistle and the bucket would whiz
upward, nearly thirty stories, in five
seconds.
would move a lever and it would | cinch?
:tfp a 10{1&1 of cemen:.hinto a hopper.
e would move another lever and it

rm:;ld drop to earth for another e
oad.

said Dix, pointing out the bucket to
Director Sloane.

be a great gag. You know in the
story when the whistle blows you're
anxious to L ;

“Thirty-five plus seven equals
figured Dix out loud.

he mumble as he faded from the
scene.

“The Shock Punch' is a screen
version of John Monk Saunders’
story, which ran serially in Liberty.
Frances Howard appears in a fea-
tured role in support of the star in
the production, due on..........at
the. . theatre.

On “Location” With Dix
Making “The Shock Punch”

When Richard Dix was a boy he
never climbed trees for chestnuts.
He never clambered on the roofs of
the barns back on the farm; he
never jumped from haymows., Shin-
nying up telegraph poles was not one
of his pastimes. There was always
a satisfying feeling about solid
ground under his feet.

His youthful fondness for firm
foundations still persists.

That's why he gave three cheers
recently when Paul Sloane finished

Paramount

Punch."”
But Dix has a great admiration

It fascinates him, so

pleture, “The Shock

Somebody would blow a

A big red-faced fellow

“Fastest thing I've ever seen,”

Manuf: a Laugh
“That gives me an idea. It would

Theatre next.,
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Sloane's decfgion to do as U
“human fly” s@iff as possible c&
when he climbe§i to such a platfd
on the steel frathework of the Ami
can Telephond | building in 1o
Manhattan. It is on this platfd
that Dix and Walter long engage
a wrestling and fighting scene in
picture, ' !

A Swedish superintendent accq
panied Sloane to the platform
while the Paramount director I
tightly to a beam the workn
swung around and pointed out
dangerous points,

“You should-bane here the o
day,” he said as Sloane tried to 1
down to the street. “A fella slip

and fell. It bane lucky for him
hit a girder on the eighteenth fi
or he surely wo! have been k
As it 1s he's no the hospital.”
Sloane shiver&lfand asked to
assisted to the g ; nd. However
refused to cut th§ sceme from
script and had faf swing out o
beam as he directal Dix in the f
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“The Shock
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erty far in

to call all bets off. First, he said,
the stiff wind made him feel as if
he were going to be blown off, then
there was that curious desire to
jump, and finally, it seemed as if
the whole building was swaying and
just ready to topple over.

Most of the scenes for ‘“The Shock
Punch” were taken on this bullding
—the new home of the American Tel.
and Tel. Co., in lower New York
city. Paul Sloane directed the pie-
ture, adapted by Luther Reed from
John Monk Saunders’ story, which
ran in Liberty.

Frances Howard heads the sup-
porting cast In a featured role.
Others are Walter Long, Paul Pan-
ser and “Gunboat” Smith.

Closes Today

“The Shock Punch,” a Paramount
picture starring Richard Dix, directed
by Paul Sloane from the Liberty ser-
jal by John Monk Saunders, closes
®........day8' Tun at the
Theatre this afternoon and evening.

The picture has to do with a weal-
thy young fellow who becomes a
structuaral iron worker to be near
the girl he loves, the daughter of &
big huilding contractor. Frances
Howard, featured at the head of the
cast, s the girl. ““Gunboat” Smith,
Walter Long and Paul Panzer also
play in support.

Ay PErsilious

Richard Dix will pe playing old
man parts when good fortune re-
turns to him if breaking mirrors is
considered an omen of {ll-luck.

That is one way of saying Dix is
scheduled to face 42 years of hard
luck which is a terrible sentence to
be placed on any picture star.

First of all it must be said that
Dix is superstitious. Horseshoes
mean something to him. He will not
consent to the lighting of three cig-
arets from one match, He gels pale
when he spills salt. A black cat
gives him the vapors.

Dix's sentence of hard luck came
while he was being flimed in his
forthcoming Paramount starring pie-
ture, “The Shock Punch,” which
was produced at the company's
Long Island studio. He was stand-
ing on a set when he discovered a
horseshoe,

‘““Here's where I increase my luck,”
sald Dix as he picked up the horse-
shoe and tossed it over his right
shoulder.

A crash followed. Dix registered
fight and them turned around to
learn he had tossed the horseshoe
through' a mirror.

“That's seven years hard luck,
surely,” opined Dix.

“*That's bully stuff,” shouted Direc-
tor Paul Sloane, as he witnessed the
act. “We'll have to inject that scene
into the pleture.”

In order to register the scene cor-

» - : oW rd.
just jump into the bucket as it goes
down past the thirty-second story
where the planks are. We can make
the buckset go a little slower for that
scene. Wouldn't that be funny,
Richard ™

“Haw! Hah, hah, hah! I'm con-
vulsed! Gee, wouldn't that be a
scream ?"’ Dix responded.

Then he looked up again. “Paul,
you're certainly a marvel. Wish I
could think of funny things like
that.”

But the other members of the com-
pany thought it would be a good
idea.

Dix protested. ‘‘Suppose that red-
faced motorman, or whatever he is,
should push the wrong lever and
tip the bucket. Slip him twenty
dollars and tell him what a wonder-
ful fellow I am. Also ask him if he
has had a drink this week."

The director came back and ex-
plained that it was the wind that
made the engineer's nose red. He
never took a drink in his life. And
what's more he thought Dix one of
the world’'s greatest actors. It
sounded convinecing.

Real “Punch" Scene

So the company returned to the
thirty-second story. The cameras
were set up on the loose planks. Dix
hurried to the edge and tried to make
himself feel like an eagle. The buck-
et shot upwards., He looked up at it,
It tipped its load of cement as usual.
Then it sped downward and he took
a quick glance down. The storles of

|
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A Swedish guperintendent accom-
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while the Paramount director held
ghtly to a beam the workman
yung around and pointed out the
dangerous points.
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Walter Long

street below—then immediately de-

18 @ ule an undertaking parlor
is passed .unnoticed by Richard Dix,
star in “The Shock Punch,” which
is due at the Theatreon.,.,,..

But there Is an undertaking estab-
lishment just opposite the American
Telephone building in lower Man-
hattan where a twenty-five story ad-
dition was being constructed that
had the star worrled. During the
filming of one of the scenes Dix en-
gaged in a scuffie and fight with
Walter Long on a platform high up
on the new structure.

Dix and Long climbed up to the
platform to get a view. They shud-
dered as they looked down to the

Both men are a bit superstitious.
“Well, we'll wait and see,” was
the only comment Dix would offer.
Long nodded dejectedly.

“The Shock Punch,” directed by
Paul Sloane, was adapted for the
screen from John Monk Saunders’
Liberty Magazine gerial of the same
name. Frances Howard {s featured
at the head of the supporting cast.
Others in the cast include Paul Pan-
zer, “Gunboat’” Smith and Charles
Beyer.

“Shock Punch”, Starring
Richard Dix, a Knockout

Richard Dix has come down from
his roost on the steel beams of an
unfinished 32-story building in lower
Manhattan and everybody at the
Paramount Long Island studio is
breathing mnaturally again. For
three weeks this up and coming star
was filming scenes for his forthecom-
ing picture, “The Shock Punch,” on
projecting girders that offered a
splendid view of New York's harbor
and the Statue of Liberty., But the
altitude of Dix's vantage-point also
gave him unpleasant sensations when
his glance happened to drop street-
ward, with the ever-present danger
that his body would follow that
glance, However, Dix has completed
the last hair-raising stunt, the cam-
eraman has photographed the last
thrilling scene, director Paul Sloane
has shouted his last order for the
picture above the rush of the wind.
The production unit engaged in mak-
ing the picture is again learning to
walk on ordinary levels without an
effort to balance themselves on eight-
inch surfaces hundreds of feet above
the ground.

—and the greatest Dix picture of
em all is ready for audiences at the
. Theatre, where it will re-
main for days.

John Monk Saunders wrote the
story, which ran serially in Liberty.
In the picture, Dix is a wealthy young
fellow, who feels that his luxurious
upbringing will only tend to soften
him, so he hires a couple of profes-
sional pugs to keep him in trim.

If there’'s a punch in this one,
there's a thousand of them.

Frances Howard is featured at the
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the work, crashing through from the
topmost story. He rides up on the
girder himself, which slips (all this
had been arranged by the foreman)
and almost falls, but Savage reaches
the top and before the beam even
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in every sense of the word!

a story of prize fighting—opened at

a bullying steel worker hits the floor
with & thud before the youngster,
But there is one drawback, Doro-
thy, ““the only girl In the world"” for
Savage, detests anything that has to
do with prize fighting, and sghe
makes Randall promise not to fight
for her sake, and this sort of puts
the boy in a funny position when he
gets & job as rivetter on a bullding
Dorothy’s father is constructing. The
men take to playing jokes on him—
“the dude,” they call him, and he has
to bring them around now and then
with a gentle reminder in the form
of the “shock punch,” later apologiz-
ing to the girl,

While on the job, Savage learns
that the foreman and the engineer
are working against their boss, Dor-
othy's father, who must finish the
steel work on the building by a given
He overhears their plan to

The old “shock

Frances Howard 1s featured at

and Charles Beyer plays
Others in

Paul Panzer and Percy

Here's a picture with the “punch”

(Review No. 2)

“The Shock Punch”—and it's not

the......Theatre yesterday. It's a
Paramount picture starring Richard
Dix, a screen version of the John
Monk ‘Saunders story, which ran in
Liberty. Frances Howard is fea-
tured opposite the star.

In “The Shock Punch,” Dix is a
young soclety fellow, who would
rather trade punches with a real
“pug” anyday than wrestle with a
tea cup. During a course of train-
ing, he develops a devasting “‘shock
punch,” which lands on the point of
the chin with lightning force.

Now Dorothy Clark (Miss How-
ard) Dix’s flancee, takes to fighting
about as much as she would to hoop
skirts, so young Savage has to prom-
ise to behave. She tells him that
she won’t be able to see him for
some time, because she is going to
help her father, a building contractor,
finish a job within schedule time:
The whole family fortune is wrap-
ped up in the project.

To be near Dorothy, Dix gets a job
with a rivet gang on the new build-
ing and learns that the foreman and
engineer on the job are playing
crooked and doing everything they
can to hold up construction.

There's a real smash climax when
Dix rides up twenty-six stories on a
girder and comes to a show-down
with the plotters, putting over the

will

She hates fights and fighters and
treats him rather cooly. Savage learns
that her family’s entire fortune is
tied up in her father’s latest bulld-
ing project, which must be finished
by a certain time, Someone seems
to be working against Clark, for
some unknown reason trying to de-
lay the work.

Lands Jobs as Riveter
In pursuit of Dorothy, Savage
lands at the offices of the Clark Con-
struction Co. and is confronted by
two husky steel workers who inform
him that no visitors are allowed un-
less they are seeking employment.
This is an idea for Randall, and he
accepts a job with a rivet gang. The
men make him the goat for many
jokes, and he is forced to bring his
“‘shock punch” into play several

times before they quiet down and

give him a wide berth.

It develops that ‘““Bull” Mularkey,
foreman on the job, and Stanley
Pierce, Clark’s construction engineer,
are the pair working against the big

boss. Dix overhears a little scheme

of theirs to send the girder, which
complete the job,

through from the topmost story. He
takes drastic measures to prevent
such a disaster by riding up on the
beam himself in the belief that they
dare not carry out their plan.
Two-fisted Action

But Mularkey has made doubly
sure of the crash by slitting the
cable supporting the greased girder
half way through and when it :
the upper floors it starts to slip, g
it lands safely, and before. 3

reaches the bullding Savage is off of
it and on top of Mularkey. old
“‘shock punch” is brought into play,

and it’s “lights out” for “Bull'.

The excitement has brought Doro-
thy up onto the building, and she
goes into Savage’s arms.

Never has Dix had such a role as
is - afforded him in “The Shock
Punch.” There’s action, thrills,
love-interest, laughs and what not.
And all the scenes are the real thing.
There's nothing fake about the fights
on the twenty-sixth floor of the new
sky-scraper. The scenes were taken
on the new Tel. and Tel. building in
course of construction in New York
City.

Walter Long has the role of “Bull”
Mularkey in the production, while
Pierce is played by Charles Beyer.
“Gunboat” Smith is Dix's trainer.
Others in the cast include Paul Pan-
zer, Theodore Babcock, as the star’s
father; Percy Moore as old man
Clark, and Jack Scannell.

The story is a screen version of
John Monk Saunders’ Liberty Maga-
zine serial, directed by Paul Sloane
and adapted by Luther Reed.

Frances Howard in Cast
Of “The Shock Punch”

Frances Howard is her natural
gelf in Richard Dix’s new Paramount
starring production “The Shock
Punch.” That is, Miss Howard ex-
hibits her own hair, which is of nat-
ural chestnut brown.

In her last two pictures Miss How-
ard was obliged to wear wigs. In
“The Swan'’ Miss Howard appeared
as a princess and, of course, prin-

A twenty year record as the most
consistently villainous person in mo-
tion pictures went to smash when
Paul Panzer, dean of the screen vil-
lains, was cast to play the role of
“pal” to Richard Dix in ““The Shock
Punch” Dix's latest starring produc-
tion for Paramount, which heads the
bill this week at the........

““The Shock Punch” appeared as
a serial by John Monk Saunders in
Liberty. Frances Howard is featured
opposite the star. Walter Long,
“Gunboat” Smith, the prize fighter,
and others appear in support.

The story, adapted for the screen
by Luther Reed, has to do with a
young man who has lightning in his
fists and brings Dix to the screen as
a son of wealthy parents who takes
up boxing to keep from getting
“soft” and becomes a steel worker

was being mixed,

The next time thd bucket came up

on its thread-like caple it moved with

less speed. It wag only four feet
from the platform, Hut it seemed like
four miles.

Dix ran across t{le platform and
leaped. He grabl the crossbar to
which the cable wajl attached. The
bucket kept on its|Way downward.
After a while it ecjme up again—
loaded with cement, || Director Sloane
walted, but Dix ¢ldn’t reappear,
Finally, Sloane weilt down to see
where his star had fgone. Dix was

3| to prove to his lady friend that he's

were an inch apart pomewhere down
on Vesey street wiere the cement

“‘got the goods.”

sitting on a steel beam wrapping his
shins in cotton.

“We ought to do that scene over
again."” Sloane began.

Dix paused in his work,

“I suppose it would be funnier the
second time,” he commented. '‘No,
let's not. The fans might get hys-
terical when they see the pleture.”

Frances Howard is featured oppo-
site Dix in *“The Shock Punch,”
adapted from John Monk Saunders’
Liberty Magazine serial. There's a
cast of prominent names appearing
in support. The picture opens at the

.......... Theatre on......next,

“ghock punch' to good effect
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Other big names in the supporting
cast of the picture are “Gunboat”

Smith, Walter Long and Paul Pan-
Zer.

“The Shock Punch” Coming

Richard Dix arrives at the......
Theatre next in the role of a
young man who has lightning in his
fists in the Paramount picture, “The
Shock Punch,” directed by Paul
Sloane from John Monk Saunders’
Liberty Magazine story.

The story has to do with a young
millionaire who dreads the thought
of getting “soft" and hires a couple
of professional pugilists to keep him
in trim. The action starts with the
first scene, and doesn’'t let up for a
minute,

Frances Howard 1s the girl in fhe
case. She is the daughter of a bulld-
ing contractor who likes Dix but
doesn’t take to his fistic accomplish-
ments and tells him that if he wants
to stay In good with her he'll have
to tone down a bit. This Dix tries
to do, but everywhere everyone
seems to be tempting him to dem-
onstrate the famous ‘“‘shock punch”
ha has developed as the result of
weeks strenuous training.

~—and he does, not once but sev-
eral times, and when that old blow
hits home, you'll almost break the
handles off the seats.

If you don't like ““The Shock

Punch,” the motlon pleture i{sn't
made that will entertain you.

Many Kisses,” a Richard Dix picture
recently released, she appeared as a
wealthy Basque maiden, and again
she was forced to hide her own hair
for darker tresses,

In “The Shock Punch"” Miss How-
ard plays the part of Dorothy Clark,
daughter of a wealthy American con-
tractor. American conhtractors have
modern daughters, therefore she is
permitted to show herself “‘as is."

Miss Howard is featured at the
head of the supporting cast of the
picture, which is an adaptation of
John Monk Saunders’ story of the
same name which ran in Liberty.
Paul Sloane, who made *“Too Many
Kisses,"” directed. Others in the cast
aré Walter Long, Paul Pangser and
“Gunboat” Smith.

Held Over
The Paramount picture, “The
Shock Punch,” adapted for the

screen by Luther Reed from John
Monk Saunders’ story, which ran
serially in Liberty Magazine, and
was to have closed a run of.......
days at the.... today, will be
held over another day.

Richard Dix is the star in the pro-
duction, directed by Paul Sloane, who
made “Too Many Kisses.” Frances
Howard heads the cast in a featured
role. Others are Walter Long, “Gun-
boat"” Smith, Paul Panzer and
Charles Beyer.
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SET OF EIGHT COLORED LOBBY CARDS

Price List for Advertising Material

All these advertising aids can be secured from your Exchange, Send list of
what you want, with check or money order.

NOTE:—Owing to duty, additional transportation charges, etc., the prices
quoted below do not apply to Canada. Get Canadian Price List from your Ex-
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Don’t keep the pictures you run
a secret. There’s cash in the

flash of peppy Paramount paper!

One Sheet Poster 14
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CLASSY LOBBY DISPLAY—EACH 11" x 14

WINDOW CARD

To the right is illustrated the

striking colored window card on

“The Shock Punch.”

Put this in a shop window and
it will attract as much attention as

a twenty-four sheet.

Plenty of blank space for theatre

name, dates, etc.

Only seven cents apiece.

Put the picture over the top by
putting posters over the town.
Here are real business-getters!
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CLASSY LOBBY DISPLAY—EACH 11" x 14"

WINDOW CARD

To the right is illustrated the
striking colored window card on
“The Shock Punch.”

Put this in a shop window and
it will attract as much attention as

a twenty-four sheet.

Plenty of blank space for theatre

name, dates, etc.

Only seven cents apiece.

Put the picture over the top by
putting posters over the town.
Here are real business-getters!
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